Boccherini.* 

Misfortiine  scems  to  linvc  ol)stinatch 
lereat  nrtist,  of  wfiose  lifo  we  liere  i>ro] 
rnpid  skefcli,  foiindufl  iipon  tlic  excelle 
Bi  iidite  niusitian,  M.  L.  Puqiiot.t 

Liiigi  Roocheiini  wns  liorn  at  Lncca, 
Jniiiiai  v,  1740.  IIo  receiveii  his  fiist  1( 
<ic  Irom  his  fatlier,  a  olever  pci  t'orrner 
')ass.  He  was  next  pluced  nnder  ihe 
nuc-ci,  chapelmastcr  at  tlie  cathedral,  a 
to  firish  his  studies  at  Rome.  Ilis  fa 
ment  was  the  violonccllo  ;  he  practi^cd 
Dusly,  and  attained  a  high  detiice  nf  «ki 

On  his  retnrn  to  his  native  city, 
played  theie  were  enthasiastically  appi 
;)revionsly  achieved  no  icss  surce.ss  in  t 
tal.  Peoplc  did  iiot  know  which  to 
he  entraneinrr  exécution  of  tho  virtuos. 
)f  writinf:,  new  and  attractive  at  the  sf 
io  skilfullv  adapted  to  a  class  of  con^ipo 
haf  period  without  well-defined  form  a 

Boccherini  contracted  a  friendship  v 
i  distinguished  violinist  of  the  Tartini  i 
'ag:cr  for  jj'ory,  they  resolved  to  visit  tl 
ind  capitals  of  the  Continent.  Contidi 
une  to  the  same  fntnre,  they  bade  fare 
)irthplace,  and  visited  siu'cessively  Tnr 
)ther  cities  of  T.omhardy,  Piedmont,  ail 
if  France.  Their  talent  excited  admiri 
hotiasm  everywhere.  After  this  trip,  i 
o  have  heen  prolonjred  several  years,  t! 
eaehed  Paris  ahout  1768. 

Laehevardiére,  the  publisher,  introdi 
he  famons  Baron  de  Bagi^e,  as  celel 
)atrona2e  he  extended  to  ariists  as  for 
)reten8ions  as  a  violinist.    Ilis  house 
lezvons  of  all  the  disiingnished  nnnsici! 
imong  them  being  Gossec,  Gaviniés, 
^uport,  senior.    It  was  before  this  at 
he  Lucca  virtuoso  first  appeared. 
>nt  honorably  from  the  test,  it  was  noj 
hey  were  subjected  to  a  tnore  perlions 
heir  dehnt  at  the  Concert  Spirituel, 
nost  popular  artists  performed.  The 
)at  against  powerful  rivais,  wliose  re 
stablished.  had  no  need  to  fear  the 
ine.    They  never  thoiight,  therefore, 
hem  by  the  charins  of  their  playing. 
>ther  means  of  success,  they  strove  1 
han  to  tonch,  their  andietice,  by  pr 
yith  the  fresh  and  gracefiil  production 
li's  genins,  rendered  with  the  fascini 
nherent  to  them     This  clever  notion 
hle  to  the  strangers  ;  no  one  ihoiight 
hem  to  the  other  artists  ;  on  se  laissa^ 
riumph  was  secured. 

Welcomed  and  run  after  by  the 
îoccherini  gave  the  préférence  to  Mi 
ouy,  a  lady  then  as  celebrated  f(ir  hc 
pon  the  harpsichord,  as  for  hcr  varie 
nd  her  amiabilily.    He  wroie  her  si 

.anoforte  and  Violoncelle  ;  they  are 
peet,  worrhy  of  him  who  composed  a 
nspired  them. 

Meanwhile  the  réputation  of  the  coi 
f  the  violinist  had  gone  on  incrensir 
iience  of  the  prnises  he  heard  bcstow 
-ii'nd^,  the  Spanish  Anibassador  iirgi] 
Madrid,  assuring  them  that  they  wnii' 
iously  receivcd  by  the  Prince  of  AsI 

Frora  "te  Guide  Munical  " 
t  "Notice  ?iir  la  vie  et  les  ouvrages  de 


un  caUlogue  r:ii-soniié  de  toutes  ses  œuvi 
n'iiiéflites."    l'Miis.  185],  octHTO,  135  page 

The  HUthor,  M.  Picquot,  was  twonty  ye 
laterials,  and  r.eglecting  notbing  to  reniM 
tete  as  possible  A  tçryat  numb^r  of  in;inu: 
iuo's  own  har.dwriting,  most  of  fhem  being 
brary  of  Armand  Séguin,  formerly  a  supe 
onimî^srtriat;  ttie  colleetion  tbroied  by  tha 
he  éditions  of  whatever  wortts  of  the  cet 
■ère  pver  publisheiî;  the  themafin  and  cl 
liçue  druwn  iip  by  Boccherini  himself  of  a 
■r  th»  which  M.  Picquot  was  imlebted  to  t 
;aiIIob  — all  thèse  hîghly  important  docume 
r>rre»^pondence  he  maintained  with  Bocche 
ladrtd,  have  enabled  the  intelligent  biogi-a 
ook,  despite  the  great  difficulties  such  a  tf 
he  nierit  of  the  uiCfSt  scropulou-s  exaetitud 
'hlch  oui- critica,  at  so  mueh  a  page,  do  r 
rtlves  greatly  now-a-days. 

M.  Pirquot  bas  not  nînied  merety  at  (îra\ 
s  correct  as  possible  ;  he  conshiered  it  his 
very  work  with  bibliographical.  historicil 
«fions,  in  oidor  to  show  the  reader  the  pl 
e  désirable  to  pursne  in  compîling  tbe 

orki  of  all  gveat  writera. 


vcry  fond  of  music,  and  reigncd  subsenuently  uiider 
the  namc  of  Charles  IV.  Cliarmc<I  with  the  propo- 
sai, wfiich  secnicd  'o  promise  him  a  magnificent  fii 
tnre^  Boccherini  set  ont  with  his  friend  about  the  end 
of  1768,  or  at  the  commenteuient  of  1769,  for  the 
capital  of  Spain,  the  first  accoriipaiiied  hy  d'roam'i  of 
glory,  the  second,  of  a  more  material  cast  of  mind, 
mora  especially  sensible  to  the  favor  of  fortune. 

Boccherini  arrived  at  Madrid,  with  his  third  book 
of  Trios,  which  he  lost  no  ligie  in  dcdicating  to  the 
Prmco  of  Asturia.    Immediatcly  aftcrwards,  he  com- 
posed a  concerto  o  piii  sfromenti  obhliquti.    What  ef- 
fect  was  produced  by  tlicse  two  works  on  the  mind 
of  the  King  and  that  of  his  eldest  son  in  Bocclierini's 
favor,  we  do  not  cxactiy  know  ;  but  it  is  certain  that 
tho  great  composer  did  not  ohtain  ihe  distinction  due 
to  his  nierit,  since  ncither  the  King,  nor  the  heir  pre- 
sumptive  thouglit  of  taking  him  into  their  service 
It  was  the  Infant,  Don  Ix)uis,  brothcrof  Charles  III., 
who  attoned  for  this  act  o(  injustice.    We  observé' 
conseqiiently,  that  from  this  same  year,  1769,  Boc- 
cherini wrote  for  his  patron  six  qmirtdli  (engraved  as 
Op.  6)  which  he  dcdicated  to  him,  assutning  the  titio 
oi' composilorfi  c  viriuoso  di  caméra,  (li  S.  A.  R.,  Don 
Luifji,  Infante  d'ispania.    This  unique  qualification 
was  invariably  repeated  on  the  title  pa^'C  of  all  Boc- 
cherini's  manuscripts,  without  any  other  titles  what- 
ever,  ti!l  the  Infant's  death,  which  occurred  on  7th 
August  l78.ï.    From  that  date,  however,  we  find 
Boccherini  enunierating  with  a  certain  amount  of 
coniplaccncy  the  other  titles  confen-ed  on  him.  Thus 
for  instance,  we  read  pretty  fi  equently,  "Composti  di 
Lxupt  Boccherini,  professore  di  musica  all'  attual.  ser 
vizio  di  S.  M.  C,  compositore  di  canwra  di  S.  M 
Prussiaria  e  direttore  dd  concerto  dell'  erceUentissima 
senora,  Comlessa  di  Benavenle,  Duchessa  di  Ossuna  di 
Grandia,"  etc.,  etc.    But  he  frequently  omits  most 
of  lus  titles,  retaining  only  that  of  chamher  composer 
to  Iving  Frederick  William  II.,  from  whom  he  receiv- 
ed  a  pension,  iind  for  whom  he  wioto,  from  1787  to 
1797,  all  the  works  his  genius  produced  during  that 
period.  " 
■  Thèse  circumstances,  ignored  bv  all  his  biographers 
evidcntly  prove  that,  for  the  first  sixteen  years,  Boc- 
cherini had  no  patron  but  tbe  Infant,  Don  Louis  ■ 
that  the  interest  which  Charles  III.  and  the  Prince  of 
Asturia  did  him  the  honor  of  taking  iu  him  was  ex- 
tremely  problematical,  and  that,  far  from  undertak- 
iiig  to  compose  every  year  for  their  private  musical 
establishment  nine  pièces,  he  did  not  even  think  of 
dedicating   to  them   a   single  work.    From  1787 
he  worked  exclusively  for  the  King  of  Prussia,  Fred- 
erick William  II.,  and  subsequently  for  Lucieii  Bon- 
aparte. 

Boccherini  was  too  conscious  of  his  own  worth 
and  too  eager  for  glory  to  permit  the  finest  inspira- 
tions of  bis  muse  to  be  buried  in  the  dustof  a  librarv 
even  though  the  latter  were  a  royal  library.  lie 
wanted  his  works  to  be  published  and  circulated,  and 
the  proof  of  this  is  that,  when  composing  for  the  pri- 
vate use  either  of  the  Infant  Don  Louis,  or  for  that 
of  Frederick  William  II,,  or  for  that  of  Lucien  Bon- 
aparte, he  sent,  indiscnniinatcly,  copies  of  al!  his 
productions  to  those  foieign  publishers  who  enjoyed 
his  confidence. 

When  Boccherini  went  to  settlo  in  Madrid,  the 
Prince  of  Asturia  had  at  the  head  of  his  musical  es- 
tablishment Gaetano  Brunetti,  a  good  violinist  and 
distinguished  composer.  Tbe  arrivai  of  the  Lucca 
composer  excited  Brunetti's  jealousy,  for  be  feared 
he  should  have  to  share  w'ith  anither  that  favor 
which  he  desired  to  préserve  for  himself  alone.  Pos- 
sessed  of  a  subtle  and  intriguing  mind,  Brunetti  neg- 
lected  no  means  of  alienating  his  master  from  Boc- 
cherini. The  Prince  ôf  Asturia,  however,  never 
showcd  his  real  foeliiig  for  Boccherini,  till  a  fortui- 
tous  circutnstance  placed  it  in  a  strong  light  Don 
Louis,  who  was  the  uncle  of  Charles  IV.,  then  Prince 
of  Asturia,  took  Boccherini  one  day  to  his  nephew's 
in  order  that  the  Prince  inight  hear  some  new  rpdn- 
teit!  of  the  composeras.  Tbe  music  was  opened  upon 
the  dcsks.  Charics  took  up  his  bow,  for  he  always 
played  the  first  violin  part.  Now,  in  this  part,  there 
hguied  a  run  which  was  very  lonL',  and  oxtremely 
monotonous.  Tbe  two  notes,  C,  B,  C.  B,  were  con- 
stantly  repeated  in  rapid  succession.  The  Prince  be- 
gan  biavcly,  and  continued  plaving  ;  he  was  so  ab 
sorbed  by  what  he  was  doing  himself,  that  he  did  not 
hear  the  ingénions  chords  which  imparted  interest  to 
the  composition  as  a  whole.  He  grew  impatient 
and  his  had  humor  hurst  foith.  Laving  down  his 
violin,  he  rose,  and  said  :  "It  is  pitiable  !  a  school- 
boy  would  do  as  well."— "Be  kind  enough  your 
Highness,  to  listen  to  what  the  second  violin  and 
ténor  are  exccuting,  and  to  the  pizzicato  executed  at 
tbe  same  time  by  the  violoncello  ;  the  run  loses  its 
monotonous  character  dircctly  the  other  instruments 
take  part  in  the  conversation." — "C,  B,  C,  B  for 
half  an  hoiir  !  A  livcly  conversation  !  Schoolb'oy's 
music  ;  bud  schoolboy's  music,  too  !"— "Before  pro- 


nouncing  such  an  opinion,  your  HiL'hness,  a  porson 
ought  to  be  capable  of  judgiotr  !" — -'Insolent  scoun- 
drol,"excIaimed  Charles,  ai;d  sprintrii  gf  «rward  with 
rage,  he  seized  Hoccherini  by  hig  clolhes.  Bearing 
him  in  his  extended  arms,  he  thrust  him  out  of  the 
window,  and  lield  him  haniring  in  the  air.  "Ah  ! 
think  of  your  religion  Prince  !"  exflaimcd  the  Prin- 
ccss  of  Asturia.  At  thèse  words,  the  Prince  tiirned 
half  round  upon  his  hecl,  and  Boccherini,  thus  borne 
baek  again  inside,  was  flung  violenlly  into  the  next 
room. 


Tho  new  King  of  Spain,  the  successor  of  Charles 
III.,  could  never  forget  tho  insuit  offercd  to  tho 
Prince  of  Asturia.  Nevcriheless,  he  tbought  ho 
made  the  rights  of  his  ofFended  majesty  square  with 
the  patronage  which  it  was  his  glory  to  bestow  on  ar- 
tists, by  confirming  the  allowanco  which  the  Kintr, 
his  father,  had  granted  Boccherini,  immediately  after 
the  death  of  the  Infant,  Don  Louis.  But  he  con- 
tented  himself  with  this,  and  would  neither  sce  tbe 
composer  again  nor  even  play  his  music.  All  the 
policitations,  all  ihe  prayers  of  those  who  sought  to 
induce  him  to  entertain  once  again  hetter  and  more 
just  sentiments  were  so  badiy  received  that  tbe  name 
of  the  great  man  ceased  to  be  pronounced  at  Court. 
"Who  still  speaks  to  me  of  Boccherini,"  he  replied 
abruptly  to  those  uniucky  individuals  who  pleaded 
for  the  musician.  "Boccherini  is  dcad  ;  let  that  be 
well  known  ;  and  Ict  me  hear  no  more  about  him  !" 

Bearing  witli  him  everywhere  his  imidacable  ha- 
tred,  if  he  happened  to  meet  in  his  walks  the  poor 
fellow  in  disgrâce,  though  he  sahitcd  conrteonsly 
every  one  oIse,  he  pretended  not  to  observe  him,  pre- 
cisely  as  though  he  had  never  known  him.  This 
hatred,  kept  np  and  heightened  by  the  iealonsy  of 
Brunetti,  never  ceased  to  torment,  like  '  a  canker- 
worm,  the  incorisolable  and  too  sensitive  Boccherini 
disfingnished,  as  his  only  set  off,  by  the  empty  titlè 
of  organist  î))  ;7a,tAi(s  of  the  Iloyal  chapel.  It  lyas 
in  allusion  to  the  duty  which  he'did  not  pcrform,  but 
which  was  the  reason  assigned  for  granting  him'  the 
modest  salary  that  he  enjoyed  subsequently  to  his 
patron's  deceasc,  that  he  sometimes  added  to  the 
titles  of  his  scores  the  words  :  AU'  attual  servizio  di 
A.  M.  C,  to  imply,  no  doubt,  that  he  held  himself 
at  the  King's  disposai. 

Thus  slighted  and  despi.sed,  Boccherini  made  np 
his  mind  to  find,  beyond  the  limits  of  Spain,  some 
one,  of  a  more  just  and  more  enlightoned  mind,  who 
would  appieciate  him  as  he  deserved.    Amono-  those 
soveroigns  who  were  very  fond  of  music,  Fre'derick 
William  II.  was  then  distinguished  as  much  by  his 
rnunificence  to  artists,  as  by  his  passionate  taste  for 
the  violoncello,  which  he  played  admirably.    Boc-  ' 
cherini  thoiight  of  dedicating  to  him  one  of  his  works 
and  carried  out  his  purpose  through  the  médium  of 
the  1  russian  amhassador  at  the  Court  of  Madrid.  It 
was  not  long  l)c(ore  he  received  from  the  royal  virtu- 
0140  a  most  gracions  letter,  accompanied  by  a  superb 
snuff  box,  filled  with  ducats,  and  a  diploma'as  Cham- 
ber  Musician  to  his  Majesty.    From  that  day  Boc- 
cherini wrote  exclusively  for  Frederick  William  IL 
as  18  proved  by  all  his  manuscripts  subséquent  to 
1787.    Ten  years  passed  by  in  this  manner,  without 
making  any  change  in  Roccherini's  position  The 
loss  of  his  first  patron,  the  Infant  Don  Louis  ren-  1 
dcred  still  more  sensible  by  the  ingratitude  of  the 
Court,  had  caused  him  to  lead  a  retircd  life,  dividcd 
betwecn  his  attention  to  a  numerous  family,  his  la- 
bors,  and  tho  exercise  of  gentle  piety.  '  Éndowed 
with  a  fancy  and  fertility,  hoth  eqnally  marvellons 
and  drawing  his  inspirations  seemingly  from  an  in' 
exhaustihle  source,  he  took  up,  laid  Aside  and  re- 
sumed  bis  pon  with  the  same  faeility,  and  wi'tbout  the 
current  of  lus  ideas  sufifcring  the  least  in  conse- 
quonce. 

When  the  bel!  of  the  parish  church  was  heard  he 
left  the  pen  for  the  prayer  book.  A  stranger  to'the 
worid  which  ignored  him,  and  living  a  reUgious  life 
in  tbe  l)08om  of  his  family,  surroundcd  hy  a  fcw 
fnends,  and  obliged,  moreover,  to  cive  np  th'e  violon- 
cello, in  conséquence  of  spitting  blood,  ho  forwarded 
lis  compositions  to  the  Prussian  monarch  without 
haviiig  heard  them  performed.  What  a  pleasure  it 
mnst  bave  beon  tohim,  therefore.  when,  havinc  made 
the  acqnaintance  of  the  Murqnis  de  Bbnavcnte  he 
was  enabled,  twice  a  week,  to  hear  the  dclicions'  in- 
spirations of  his  mu.se.  Twice  marricrl,  Boccherini 
b.id  tbe  misfortune  to  lose,  immediately  after  each 
other,  two  grown  up  daiighters,  and  to  s'eehis  second 
wife  expire  in  a  fit  of  apoplexv.  But  this  sad  and 
cruel  séparation,  which  embitteied  tbe  remainder  of 
his  d«ys,  did  not  exbaust  the  rigor  of  destiny  Ho 
sustaincd  a  fresh  blow  by  the  death  of  Frederick  Wil- 
lam  IL,  which  deprived  him  of  the  u'rcater  part  of 
lis  modest  income.  Thus  pursned  and  ovcrwhclmcd 
by  bis  niisfortnnes,  tho  great  man  snpportcd  his  wocs 
likc  a  Christian.  When  the  Frcnch  Kepublic  select- 
ed  to  rcpresent  it  at  Madrid  an  enliahtcned  lover  of 
art,  Lucien  Bonaparte,  who  kncw  how  to  welcome 


and  to  honor  talent,  Boccherini  placci  underhis  pat- 
ronage six  quiniets  for  the  piano,  dt-.licated  to 
h  rancc.  From  that  moment  the  amba-sadorV  hoiit-e, 
table  and  purse  wcre  at  the  disposai  of  il.e  cclolira- 
ti-d  artist.  Bocclierini's  old  âge  appeared  to  Im  be- 
yond tbe  reach  of  fresh  vici.*sitades.  Th'i  wa»  a 
mistake!  The  n-call  of  Lu<-ien  and  the  grave  state 
of  events  combincd  to  plunge  him  into  reiiewed  dis- 
tress. 

It  was  after  the  death  of  Frederick  William  IL 
that  Boccherini  began  to  achieve  some  liitic  cclcbri- 
ty  among  his  adopted  compatriots,  in  the  midsi  of 
whom  he  had  lived  thirty  years  without  ih.;ir  licing 
aware  of  the  existence  of  sucli  a  person.  Tlie  follow- 
ing  was  the  way  in  which  his  réputation  was  extend- 
ed among  the  higher  classes,  and  was  att«  nde<J  with 
some  slijrht  pecuniary  advantage  to  himself. 

The  Marquis  Be  iavento  excellcd  upon  the  guitar, 
an  insiniment  dear  to  every  irue  Spaniard.  He 
bcgged  Boccherini  to  wrile  a  gniiar-part  for  him  in 
any  qiiartct-i  be  might  chose,  at  101)  francs  each  qnar- 
fet.  Some  other  rich  amalears  did  the  satne.  Des- 
pite the  resources  which  he  dorived  for  the  moment 
from  this  work,  such  was  the  poveny  of  the  delightfol 
composer,  that,  when  Mme.  Gail  sa'w  hiraat  Madrid, 
in  1803,  lie  had  only  one  room  for  himself  and  hig 
family.  When  he  wanted  to  work  qnietly,  he  relired, 
by  the  aid  of  a  laddor,  into  n  sort  of  wooden  pent- 
house,  constructed  against  tha  wall,  and  garni^hed 
with  a  chair,  a  table,  and  an  old  ténor,  minus  three 
strings.  It  was  whilo  his  affairs  were  in  this  preca- 
rious  State  that  his  striet  probity  caused  him  lo  refuse 
1000  francs  for  a  three-pai  t  Stal:at,  because  he  had 
previously  promiscd  to  let  Stieber,  the  publis>,er, 
have  it  for  less  than  a  third  of  the  sum.  At  length', 
overwhelmed  by  sonows,  tbe  u-reat  ariist  expired,  af- 
ter a  short  illn(  g  s  on  the  28th  May,  1 805,  aged  sixty- 
five.  His  fiineral,  as  mode.st  as  his  life,  had  nopomp 
about  it,  and  his  sole  escort  consisted  of  a  few 
friends. 

At  the  présent  day  there  is  only  one  desrendant 
living  of  the  celebrated  composer.  All  his  chiidren 
are  dcad.  The  last.  Don  José,  keeper  of  the  records 
to  the  Marquis  of  Seralbo,  died  in  Deeeinber,  1847, 
leaving  a  son.  Don  Fernando  Boccherini,  a  professc-r 
in  the  Academy  of  Arts,  at  Madrid,  and  the  only  one 
who  bears  this  great  name. 

Boccherini's  original  works,  not  including  those 
for  the  voice,  consist  of  366  pièces,  published  and  un- 
publisbed. — Lond.  Mus.  World. 
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